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Y o u  m u st  a n sw e r  o n  t h e  e n cl o se d  a n sw e r  b o o kl e t .

Y o u  w i l l  n e e d :  A n sw e r  b o o kl e t  ( e n cl o se d )

IN STR U CTIO N S
● A n sw e r  t w o q u e st i o n s i n  t o t a l :

S e ct i o n  A :  a n sw e r  one q u e st i o n .
S e ct i o n  B :  a n sw e r  one q u e st i o n .

● F o l l o w  t h e  i n st r u ct i o n s o n  t h e  f r o n t  co ve r  o f  t h e  a n sw e r  b o o kl e t .  I f  yo u  n e e d  a d d i t i o n a l  a n sw e r  p a p e r ,  
a sk t h e  i n vi g i l a t o r  f o r  a  co n t i n u a t i o n  b o o kl e t .

IN F O R M A TIO N
● T h e  t o t a l  m a r k f o r  t h i s p a p e r  i s 5 0 .
● A l l  q u e st i o n s a r e  w o r t h  e q u a l  m a r ks.
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T e d  H u g h e s:  f r o m  New Selected Poems 5,  6  p a g e s 8 – 9
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Jh u m p a  La h i r i :  The Namesake 13,  14 p a g e s 16 – 17
Jo a n  Li n d sa y:  Picnic at Hanging Rock 15,  16  p a g e s 18 – 19
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SECTIO N  A :  P O ETR Y

A n sw e r  one q u e st i o n  f r o m  t h i s se ct i o n .

SONGS OF OURSELVES VOLUME 1:  f rom P art  4

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1  R e a d  t h i s p o e m ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Ozymandias

I  m e t  a  t r a ve l l e r  f r o m  a n  a n t i q u e  l a n d
W h o  sa i d :  T w o  va st  a n d  t r u n kl e ss l e g s o f  st o n e
St a n d  i n  t h e  d e se r t  … N e a r  t h e m ,  o n  t h e  sa n d ,
H a l f  su n k,  a  sh a t t e r e d  vi sa g e  l i e s,  w h o se  f r o w n ,
A n d  w r i n kl e d  l i p ,  a n d  sn e e r  o f  co l d  co m m a n d ,
T e l l  t h a t  i t s scu l p t o r  w e l l  t h o se  p a ssi o n s r e a d
W h i ch  ye t  su r vi ve ,  st a m p e d  o n  t h e se  l i f e l e ss t h i n g s,
T h e  h a n d  t h a t  m o cke d  t h e m ,  a n d  t h e  h e a r t  t h a t  f e d :
A n d  o n  t h e  p e d e s t a l  t h e se  w o r d s a p p e a r :
‘ My n a m e  i s O zym a n d i a s,  ki n g  o f  ki n g s:
Lo o k o n  m y w o r ks,  ye  Mi g h t y ,  a n d  d e sp a i r ! ’
N o t h i n g  b e si d e  r e m a i n s.  R o u n d  t h e  d e ca y
O f  t h a t  co l o ssa l  w r e ck,  b o u n d l e ss a n d  b a r e
T h e  l o n e  a n d  l e ve l  sa n d s st r e t ch  f a r  a w a y .

( P e r cy B yssh e  Sh e l l e y)

Exp l o r e  t h e  w a ys i n  w h i ch  Sh e l l e y m a ke s t h i s su ch  a  p o w e r f u l l y d r a m a t i c p o e m .
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O r 2  H o w  d o e s Lo w e l l  m a ke  Night Sweat su ch  a  d i st u r b i n g  p o e m ?

Night Sweat

W o r k- t a b l e ,  l i t t e r ,  b o o ks a n d  st a n d i n g  l a m p ,

t h i s w o r l d ’ s d e a d  w e i g h t  a n d  cycl e  o n  yo u r  b a ck.

( R o b e r t  Lo w e l l )

Content removed due to copyright restrictions.
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SONGS OF OURSELVES VOLUME 2: f rom P art  4

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 3  R e a d  t h i s p o e m ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Verses Written on Her Death-bed at Bath to Her Husband in London

T h o u  w h o  d o st  a l l  m y w o r l d l y t h o u g h t s e m p l o y ,
T h o u  p l e a si n g  so u r ce  o f  a l l  m y e a r t h l y j o y ,
T h o u  t e n d e r e st  h u sb a n d  a n d  t h o u  d e a r e st  f r i e n d ,
T o  t h e e  t h i s f i r st ,  t h i s l a st  a d i e u  I  se n d .
A t  l e n g t h  t h e  co n q u e r o r  D e a t h  a sse r t s h i s r i g h t ,
A n d  w i l l  f o r  e ve r  ve i l  m e  f r o m  t h y si g h t .
H e  w o o s m e  t o  h i m  w i t h  a  ch e e r f u l  g r a ce ,
A n d  n o t  o n e  t e r r o r  cl o u d s h i s m e a g r e  f a ce .
H e  p r o m i se s a  l a st i n g  r e st  f r o m  p a i n ,
A n d  sh o w s t h a t  a l l  l i f e ’ s f l e e t i n g  j o ys a r e  va i n .
T h e  e t e r n a l  sce n e s o f  H e a ve n  h e  se t s i n  vi e w ,
A n d  t e l l s m e  t h a t  n o  o t h e r  j o ys a r e  t r u e ,
B u t  l o ve ,  f o n d  l o ve ,  w o u l d  ye t  r e si st  h i s p o w e r ,
W o u l d  f a i n  a w h i l e  d e f e r  t h e  p a r t i n g  h o u r .
H e  b r i n g s t h y m o u r n i n g  i m a g e  t o  m y e ye s,
A n d  w o u l d  o b st r u ct  m y j o u r n e y t o  t h e  ski e s.
B u t  sa y ,  t h o u  d e a r e st ,  t h o u  u n w e a r i e d  f r i e n d ,
Sa y ,  sh o u l d st  t h o u  g r i e ve  t o  se e  m y so r r o w s e n d ?
T h o u  kn o w e st  a  p a i n f u l  p i l g r i m a g e  I ’ ve  p a sse d ,
A n d  sh o u l d st  t h o u  g r i e ve  t h a t  r e st  i s co m e  a t  l a st ?
R a t h e r  r e j o i ce  t o  se e  m e  sh a ke  o f f  l i f e ,
A n d  d i e ,  a s I  h a v e  l i ve d ,  t h y f a i t h f u l  w i f e .

( Ma r y Mo n ck ( ‘ Ma r i n d a ’ ) )

H o w  d o e s t h e  p o e t  m o vi n g l y co n ve y t h e  sp e a ke r ’ s t h o u g h t s a n d  f e e l i n g s i n  t h i s p o e m ?
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O r 4  Exp l o r e  t h e  w a ys i n  w h i ch  P o p e  m a ke s h i s i d e a s so  m e m o r a b l e  i n  t h i s e xt r a ct  f r o m  An 
Essay on Criticism .

F r o m  An Essay on Criticism

A  l i t t l e  l e a r n i n g  i s a  d a n g e r o u s t h i n g ;
D r i n k d e e p ,  o r  t a s t e  n o t  t h e  P i e r i a n  sp r i n g :
T h e r e  sh a l l o w  d r a u g h t s i n t o xi ca t e  t h e  b r a i n ,
A n d  d r i n ki n g  l a r g e l y so b e r s u s a g a i n .
F i r e d  a t  f i r st  si g h t  w i t h  w h a t  t h e  Mu se  i m p a r t s,
I n  f e a r l e ss yo u t h  w e  t e m p t  t h e  h e i g h t s o f  A r t s;
W h i l e  f r o m  t h e  b o u n d e d  l e ve l  o f  o u r  m i n d
Sh o r t  vi e w s w e  t a ke ,  n o r  se e  t h e  l e n g t h s b e h i n d ,
B u t ,  m o r e  a d va n c e d ,  b e h o l d  w i t h  st r a n g e  su r p r i se
N e w  d i st a n t  sce n e s o f  e n d l e ss sci e n ce  r i se !
So  p l e a se d  a t  f i r s t  t h e  t o w e r i n g  A l p s w e  t r y ,
Mo u n t  o ’ e r  t h e  va l e s,  a n d  se e m  t o  t r e a d  t h e  sky;
T h e  e t e r n a l  sn o w s a p p e a r  a l r e a d y p a st ,
A n d  t h e  f i r st  cl o u d s a n d  m o u n t a i n s se e m  t h e  l a st :
B u t  t h o se  a t t a i n e d ,  w e  t r e m b l e  t o  su r ve y
T h e  g r o w i n g  l a b o u r s o f  t h e  l e n g t h e n e d  w a y;
T h e  i n cr e a si n g  p r o sp e ct  t i r e s o u r  w a n d e r i n g  e ye s,
H i l l s p e e p  o ’ e r  h i l l s,  a n d  A l p s o n  A l p s a r i se !

( A l e xa n d e r  P o p e )
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TED  H U GH ES:  f rom New Selected Poems

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 5  R e a d  t h i s p o e m ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Wind

T h i s h o u se  h a s b e e n  f a r  o u t  a t  se a  a l l  n i g h t ,

H e a r i n g  t h e  st o n e s cr y o u t  u n d e r  t h e  h o r i zo n s.

Exp l o r e  t h e  w a ys i n  w h i ch  H u g h e s p o w e r f u l l y co n ve ys t h e  vi o l e n ce  o f  n a t u r e  i n  t h i s 
p o e m .

Content removed due to copyright restrictions.
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O r 6  I n  w h a t  w a ys d o e s H u g h e s m a ke  Roe-Deer su ch  a  m yst e r i o u s p o e m ?

Roe-Deer

I n  t h e  d a w n - d i r t y l i g h t ,  i n  t h e  b i g g e st  sn o w  o f  t h e  ye a r

B a ck t o  t h e  o r d i n a r y .

Content removed due to copyright restrictions.
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SECTIO N  B :  P R O SE

A n sw e r  one q u e st i o n  f r o m  t h i s se ct i o n .

CH IM A M A N D A  N GO Z I A D ICH IE:  Purple Hibiscus

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 7  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

A u n t y I f e o m a  ca m e  t h e  n e xt  d a y ,  i n  t h e  e ve n i n g ,  w h e n  t h e  o r a n g e  t r e e s 
st a r t e d  t o  ca st  l o n g ,  w a vy sh a d o w s a cr o ss t h e  w a t e r  f o u n t a i n  i n  t h e  f r o n t  
ya r d .  

Content removed due to copyright restrictions.
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 I t  sh o w s t h a t  sh e  a cce p t s m e . ’

Exp l o r e  t h e  w a ys i n  w h i ch  A d i ch i e  m a ke s t h i s su ch  a  vi vi d  i n t r o d u ct i o n  t o  A u n t y I f e o m a .

O r 8  ‘ Un cl e  Eu g e n e  i s n o t  a  b a d  m a n ,  r e a l l y , ’  sa ys A m a ka .

T o  w h a t  e xt e n t  d o e s A d i ch i e  p e r su a d e  yo u  t o  a g r e e ?

Content removed due to copyright restrictions.
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CH A R L ES D ICK EN S:  Great Expectations

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 9  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

I n  a n  a r m ch a i r ,  w i t h  a n  e l b o w  r e st i n g  o n  t h e  t a b l e  a n d  h e r  h e a d  
l e a n i n g  o n  t h a t  h a n d ,  sa t  t h e  st r a n g e st  l a d y I  h a ve  e ve r  se e n ,  o r  sh a l l  e ve r  
se e .

Sh e  w a s d r e sse d  i n  r i ch  m a t e r i a l s –  sa t i n s,  a n d  l a ce ,  a n d  si l ks –  a l l  
o f  w h i t e .  H e r  sh o e s w e r e  w h i t e .  A n d  sh e  h a d  a  l o n g  w h i t e  ve i l  d e p e n d e n t  
f r o m  h e r  h a i r ,  a n d  sh e  h a d  b r i d a l  f l o w e r s i n  h e r  h a i r ,  b u t  h e r  h a i r  w a s w h i t e .  
So m e  b r i g h t  j e w e l s sp a r kl e d  o n  h e r  n e ck a n d  o n  h e r  h a n d s,  a n d  so m e  
o t h e r  j e w e l s l a y sp a r kl i n g  o n  t h e  t a b l e .  D r e sse s,  l e ss sp l e n d i d  t h a n  t h e  
d r e ss sh e  w o r e ,  a n d  h a l f - p a cke d  t r u n ks,  w e r e  sca t t e r e d  a b o u t .  Sh e  h a d  
n o t  q u i t e  f i n i sh e d  d r e ssi n g ,  f o r  sh e  h a d  b u t  o n e  sh o e  o n  –  t h e  o t h e r  w a s 
o n  t h e  t a b l e  n e a r  h e r  h a n d  –  h e r  ve i l  w a s b u t  h a l f  a r r a n g e d ,  h e r  w a t ch  
a n d  ch a i n  w e r e  n o t  p u t  o n ,  a n d  so m e  l a ce  f o r  h e r  b o so m  l a y w i t h  t h o s e  
t r i n ke t s,  a n d  w i t h  h e r  h a n d ke r ch i e f ,  a n d  g l o ve s,  a n d  so m e  f l o w e r s,  a n d  a  
p r a ye r - b o o k,  a l l  co n f u se d l y h e a p e d  a b o u t  t h e  l o o ki n g - g l a ss.

I t  w a s n o t  i n  t h e  f i r st  m o m e n t s t h a t  I  sa w  a l l  t h e se  t h i n g s,  t h o u g h  I  sa w  
m o r e  o f  t h e m  i n  t h e  f i r st  m o m e n t s t h a n  m i g h t  b e  su p p o se d .  B u t ,  I  sa w  t h a t  
e v e r yt h i n g  w i t h i n  m y vi e w  w h i ch  o u g h t  t o  b e  w h i t e ,  h a d  b e e n  w h i t e  l o n g  
a g o ,  a n d  h a d  l o st  i t s l u st r e ,  a n d  w a s f a d e d  a n d  ye l l o w .  I  sa w  t h a t  t h e  b r i d e  
w i t h i n  t h e  b r i d a l  d r e ss h a d  w i t h e r e d  l i ke  t h e  d r e ss,  a n d  l i ke  t h e  f l o w e r s ,  
a n d  h a d  n o  b r i g h t n e ss l e f t  b u t  t h e  b r i g h t n e ss o f  h e r  su n ke n  e ye s.  I  sa w  
t h a t  t h e  d r e ss h a d  b e e n  p u t  u p o n  t h e  r o u n d e d  f i g u r e  o f  a  yo u n g  w o m a n ,  
a n d  t h a t  t h e  f i g u r e  u p o n  w h i ch  i t  n o w  h u n g  l o o se ,  h a d  sh r u n k t o  ski n  a n d  
b o n e .  O n ce  I  h a d  b e e n  t a ke n  t o  se e  so m e  g h a st l y w a xw o r k a t  t h e  F a i r ,  
r e p r e se n t i n g  I  kn o w  n o t  w h a t  i m p o ssi b l e  p e r so n a g e  l yi n g  i n  st a t e .  O n ce ,  I  
h a d  b e e n  t a ke n  t o  o n e  o f  o u r  o l d  m a r sh  ch u r ch e s t o  se e  a  ske l e t o n  i n  t h e  
a s h e s o f  a  r i ch  d r e ss,  t h a t  h a d  b e e n  d u g  o u t  o f  a  va u l t  u n d e r  t h e  ch u r c h  
p a ve m e n t .  N o w ,  w a xw o r k a n d  ske l e t o n  se e m e d  t o  h a ve  d a r k e ye s t h a t  
m o ve d  a n d  l o o ke d  a t  m e .  I  sh o u l d  h a ve  cr i e d  o u t ,  i f  I  co u l d .

‘ W h o  i s i t ? ’  sa i d  t h e  l a d y a t  t h e  t a b l e .
‘ P i p ,  m a ’ a m . ’
‘ P i p ? ’
‘ Mr .  P u m b l e ch o o k’ s b o y ,  m a ’ a m .  Co m e  –  t o  p l a y . ’
‘ Co m e  n e a r e r ;  l e t  m e  l o o k a t  yo u .  Co m e  cl o se . ’
I t  w a s w h e n  I  st o o d  b e f o r e  h e r ,  a vo i d i n g  h e r  e ye s,  t h a t  I  t o o k n o t e  o f  

t h e  su r r o u n d i n g  o b j e ct s i n  d e t a i l ,  a n d  sa w  t h a t  h e r  w a t ch  h a d  st o p p e d  a t  
t w e n t y m i n u t e s t o  n i n e ,  a n d  t h a t  a  cl o ck i n  t h e  r o o m  h a d  st o p p e d  a t  t w e n t y 
m i n u t e s t o  n i n e .

‘ Lo o k a t  m e , ’  sa i d  Mi ss H a vi sh a m .  ‘ Y o u  a r e  n o t  a f r a i d  o f  a  w o m a n  w h o  
h a s n e ve r  se e n  t h e  su n  si n ce  yo u  w e r e  b o r n ? ’

I  r e g r e t  t o  st a t e  t h a t  I  w a s n o t  a f r a i d  o f  t e l l i n g  t h e  e n o r m o u s l i e  
co m p r e h e n d e d  i n  t h e  a n sw e r  ‘ N o . ’

‘ D o  yo u  kn o w  w h a t  I  t o u ch  h e r e ? ’  sh e  sa i d ,  l a yi n g  h e r  h a n d s,  o n e  
u p o n  t h e  o t h e r ,  o n  h e r  l e f t  si d e .

‘ Y e s,  m a ’ a m . ’  ( I t  m a d e  m e  t h i n k o f  t h e  yo u n g  m a n . )
‘ W h a t  d o  I  t o u ch ? ’
‘ Y o u r  h e a r t . ’
‘ B r o ke n ! ’
Sh e  u t t e r e d  t h e  w o r d  w i t h  a n  e a g e r  l o o k,  a n d  w i t h  st r o n g  e m p h a si s,  

a n d  w i t h  a  w e i r d  sm i l e  t h a t  h a d  a  ki n d  o f  b o a st  i n  i t .  A f t e r w a r d s,  sh e  ke p t  

5

10

15

20

25

30

35

40

45

PMT



1 3

0475/13/M/J/24© UCLES 2024 [Turn over

h e r  h a n d s t h e r e  f o r  a  l i t t l e  w h i l e ,  a n d  sl o w l y t o o k t h e m  a w a y a s i f  t h e y w e r e  
h e a vy .

‘ I  a m  t i r e d , ’  sa i d  Mi ss H a v i sh a m .  ‘ I  w a n t  d i ve r si o n ,  a n d  I  h a ve  d o n e  
w i t h  m e n  a n d  w o m e n .  P l a y . ’

( from Ch a p t e r  8 )

H o w  d o e s D i cke n s cr e a t e  su ch  d i st u r b i n g  i m p r e ssi o n s o f  Mi ss H a vi sh a m  a t  t h i s m o m e n t  
i n  t h e  n o ve l ?

O r 1 0  Exp l o r e  t w o m o m e n t s i n  t h e  n o ve l  w h i ch  D i cke n s m a ke s p a r t i cu l a r l y m o vi n g .

D o  not  u se  t h e  p a ssa g e  p r i n t e d  i n  Q ues t ion 9  i n  a n sw e r i n g  t h i s q u e st i o n .
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D A P H N E D U  M A U R IER :  Rebecca

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1 1  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Ma xi m  w a s st a n d i n g  b y t h e  w i n d o w .  

Content removed due to copyright restrictions.

PMT



1 5

0475/13/M/J/24© UCLES 2024 [Turn over

 W i l l  yo u  l o o k i n t o  m y 
e ye s a n d  t e l l  m e  t h a t  yo u  l o ve  m e  n o w ? ’

( from Ch a p t e r  19 )

I n  w h a t  w a ys  d o e s d u  Ma u r i e r  m a ke  t h i s su ch  a  p o w e r f u l l y d r a m a t i c m o m e n t  i n  t h e  
n o ve l ?

O r 1 2  Ja ck F a ve l l  sa ys o f  h i m se l f  t h a t  h e  i s ‘ h a r m l e ss’ .

Exp l o r e  t h e  w a ys i n  w h i ch  d u  Ma u r i e r  sh o w s t h a t  t h i s i s co m p l e t e l y u n t r u e .
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J H U M P A  L A H IR I:  The Namesake

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1 3  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

T h e  j o b  i s e ve r yt h i n g  A sh o ke  h a s e ve r  d r e a m e d  o f .  

T o  a vo i d  b e i n g  a l o n e  a t  h o m e  sh e  si t s i n  t h e  r e a d i n g  
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r o o m  o f  t h e  p u b l i c l i b r a r y ,  i n  a  cr a cke d  l e a t h e r  a r m ch a i r ,  w r i t i n g  l e t t e r s t o  
h e r  m o t h e r ,  o r  r e a d i n g  m a g a zi n e s o r  o n e  o f  h e r  B e n g a l i  b o o ks f r o m  h o m e .

 ( from Ch a p t e r  5)

  Exp l o r e  t h e  w a ys i n  w h i ch  La h i r i  st r i ki n g l y co n t r a st s A sh o ke  a n d  A sh i m a  a t  t h i s m o m e n t  
i n  t h e  n o ve l .

O r 1 4  T o  w h a t  e xt e n t  d o e s La h i r i  m a ke  i t  p o ssi b l e  f o r  yo u  t o  f e e l  sym p a t h y f o r  Mo u sh u m i ?
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J O A N  L IN D SA Y :  Picnic at Hanging Rock

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1 5  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

A s so o n  a s A l b e r t  h a d  a t t e n d e d  t o  t h e  h o r se s h e  f l u n g  h i m se l f  f u l l y 
cl o t h e d  o n  h i s u n m a d e  t r u ckl e  b e d  a n d  f e l l  a sl e e p .

 Me a n w h i l e  A l b e r t  
h i m se l f  o n  t h e  st r a w b e r r y co b  h a d  r i d d e n  o f f  t o  j o i n  t h e  p o l i ce  p a r t y a t  a  
g i ve n  r e n d e zvo u s o n  t h e  r o a d  t o  t h e  R o ck.

( from Ch a p t e r  8 )

Content removed due to copyright restriction.
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How does Lindsay memorably portray Albert at this moment in the novel?

O r 1 6  In what ways does Lindsay create striking impressions of Irma?
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Y A N N  M A R TEL :  Life of Pi

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1 7  Read this passage, and then answer the question that follows it:

Yes, it was all forcefully brought to the attention of my bemused 
parents. 
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My parents, the pandit and the imam looked surprised.

(from Chapter 23)

Explore the ways in which Martel makes this such an entertaining moment in the novel.

O r 1 8  In what ways does Martel memorably convey Pi’s changing feelings towards Richard 
Parker?
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H  G W EL L S:  The War of the Worlds

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1 9  Read this passage, and then answer the question that follows it:

The crowd swayed a little, and I elbowed my way through. Everyone 
seemed greatly excited. I heard a peculiar humming sound from the pit.

‘I say!’ said Ogilvy; ‘help keep these idiots back. We don’t know what’s 
in the confounded thing, you know!’

I saw a young man, a shop assistant in Woking I believe he was, 
standing on the cylinder and trying to scramble out of the hole again. The 
crowd had pushed him in.

The end of the cylinder was being screwed out from within. Nearly 
two feet of shining screw projected. Somebody blundered against me, and 
I narrowly missed being pitched on to the top of the screw. I turned, and as 
I did so the screw must have come out, for the lid of the cylinder fell upon 
the gravel with a ringing concussion. I stuck my elbow into the person 
behind me, and turned my head towards the Thing again. For a moment 
that circular cavity seemed perfectly black. I had the sunset in my eyes.

I think everyone expected to see a man emerge – possibly something 
a little unlike us terrestrial men, but in all essentials a man. I know I did. 
But, looking, I presently saw something stirring within the shadow: greyish 
billowy movements, one above another, and then two luminous discs – like 
eyes. Then something resembling a little grey snake, about the thickness 
of a walking-stick, coiled up out of the writhing middle, and wriggled in the 
air towards me – and then another.

A sudden chill came over me. There was a loud shriek from a woman 
behind. I half turned, keeping my eyes fixed upon the cylinder still, from 
which other tentacles were now projecting, and began pushing my way 
back from the edge of the pit. I saw astonishment giving place to horror 
on the faces of the people about me. I heard inarticulate exclamations on 
all sides. There was a general movement backwards. I saw the shopman 
struggling still on the edge of the pit. I found myself alone, and saw the 
people on the other side of the pit running off, Stent among them. I looked 
again at the cylinder, and ungovernable terror gripped me. I stood petrified 
and staring.

A big greyish rounded bulk, the size, perhaps, of a bear, was rising 
slowly and painfully out of the cylinder. As it bulged up and caught the 
light, it glistened like wet leather.

Two large dark-coloured eyes were regarding me steadfastly. The 
mass that framed them, the head of the thing, was rounded, and had, one 
might say, a face. There was a mouth under the eyes, the lipless brim 
of which quivered and panted, and dropped saliva. The whole creature 
heaved and pulsated convulsively. A lank tentacular appendage gripped 
the edge of the cylinder, another swayed in the air.

Those who have never seen a living Martian can scarcely imagine the 
strange horror of its appearance.

(from Book 1, Chapter 4)

How does Wells powerfully create tension at this moment in the novel?
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O r 2 0  How does Wells strikingly convey the narrator’s feelings about the Martians?

  Do not  use the passage printed in Q ues t ion 1 9  in answering this question.
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f rom STORIES OF OURSELVES Volume 2

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 2 1  Read the following extract from The Reservoir (by Janet Frame), and then answer the 
question that follows it:

We came to a strange paddock, a bull-paddock with its occupant 
planted deep in the long grass, near the gate, a jersey bull polished like a 
wardrobe, burnished like copper, heavy beams creaking in the wave and 
flow of the grass.
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‘ I n f a n t i l e  P a r a l ysi s …’

H o w  d o e s F r a m e  m a ke  t h i s m o m e n t  i n  t h e  st o r y so  e n t e r t a i n i n g ?

O r 2 2  I n  w h a t  w a ys d o e s H u g h e s m a ke  Thank You M’am su ch  a  m o vi n g  st o r y?
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P e r m i ssi o n  t o  r e p r o d u ce  i t e m s w h e r e  t h i r d - p a r t y o w n e d  m a t e r i a l  p r o t e ct e d  b y co p yr i g h t  i s i n cl u d e d  h a s b e e n  so u g h t  a n d  cl e a r e d  w h e r e  p o ssi b l e .  Eve r y 
r e a so n a b l e  e f f o r t  h a s  b e e n  m a d e  b y t h e  p u b l i sh e r  ( UCLES)  t o  t r a ce  co p yr i g h t  h o l d e r s,  b u t  i f  a n y i t e m s r e q u i r i n g  cl e a r a n ce  h a ve  u n w i t t i n g l y b e e n  i n cl u d e d ,  t h e  
p u b l i sh e r  w i l l  b e  p l e a se d  t o  m a ke  a m e n d s a t  t h e  e a r l i e st  p o ssi b l e  o p p o r t u n i t y .

T o  a vo i d  t h e  i ssu e  o f  d i scl o su r e  o f  a n sw e r - r e l a t e d  i n f o r m a t i o n  t o  ca n d i d a t e s,  a l l  co p yr i g h t  a ckn o w l e d g e m e n t s a r e  r e p r o d u ce d  o n l i n e  i n  t h e  Ca m b r i d g e  
A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  Co p yr i g h t  A ckn o w l e d g e m e n t s B o o kl e t .  T h i s i s p r o d u ce d  f o r  e a ch  se r i e s o f  e xa m i n a t i o n s a n d  i s f r e e l y a va i l a b l e  t o  d o w n l o a d  
a t  w w w . ca m b r i d g e i n t e r n a t i o n a l . o r g  a f t e r  t h e  l i ve  e xa m i n a t i o n  se r i e s.

Ca m b r i d g e  A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  i s p a r t  o f  Ca m b r i d g e  A sse ssm e n t .  Ca m b r i d g e  A sse ssm e n t  i s t h e  b r a n d  n a m e  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e  
Lo ca l  Exa m i n a t i o n s Syn d i ca t e  ( UCLES) ,  w h i ch  i s a  d e p a r t m e n t  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e .
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