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SECTION A: POETRY

Anw/ er one ques ion from this 8 t ion.

SONGS OF OURSELVES VOLUME 1: from Part 4

Remember to support your ideas with details from the writing.

Read this poem, and then anw er the ques ion that follows it:

Ozymandias

| met a trae ller from an antique land

Who a id: Two & & and trunk es legs of & one
Stand in the des rt ... Near them, on the a nd,
Half s nk ahk attered va ge lies whos frown,
And wrink ed lip, and 8 eer of o Id 0 mmand,

Tell that its & Iptor well thoe pas ons read

Whib ¢ ta rve , 5 amped on thes lifeles things
The hand that mok d them, and the heart that fed:
And on the pedestal thee words appear:

‘My name is Om andias k ng of kngs

Look on my work g Mighty, and dep airV’
Nothing bes de remains Round the dea y
Ofthato loa |wrek boundles and bare

The lone and lee | a nds s reth far away.

(Perg Bl e Shelley

Ep lore the wag in whib Shelley mak sthiss b a powerfully dramatic poem.
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Or 2 How does Lowell mak Night Sweats b a dis urbing poem?

Night Sweat

Work table, litter, book and & anding lamp,

Content removed due to copyright restrictions.

this world’s dead weight andf e on g ur bak

(Robert Lowell)
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SONGS OF OURSELVES VOLUME 2: from Part 4
Remember to support your ideas with details from the writing.

Read this poem, and then anw er the ques ion that follows it:

Verses Written on Her Death-bed at Bath to Her Husband in London

Thou who dos all my worldly thoughts employ,
Thou pleas ng & ure of all my earthly joy,

Thou tenderes hub and and thou deares friend,
To thee this firs , this las adieu | 8 nd.

At length the o nqueror Death ae rts his right,
And will for ee re il me from thy s ght.

He woos me to him with a b eerful grae ,

And not one terror t ouds his meagre fae .

He promie s a las ing res from pain,

And B ows that all life’s fleeting jog are & in.
The eternal 8 nes of Heag n he 8 tsin v ew,
And tells me that no other jog are true,

But loe , fond loe , would g tres& his power,
Would fain awhile defer the parting hour.

He brings thy mourning image to my eg s

And would obs rut my journey to the k es

But a vy, thou deares , thou unwearied friend,
Say, B oulds thou griee toes e mys rrows end?
Thou k owes a painful pilgrimage I'e pas d,
And b oulds thou griee thatres iso me atlas ?
Rather rejoie tos e me b ak off life,

And die, as | have lie d, thy faithful wife.

(Mary Monk (‘Marinda’))

0475/13/M/J/24
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From An Essay on Criticism

A little learning is a dangerous thing;

Drink deep, or taste not the Pierian p ring:

There B allow draughts intok a te the brain,

And drink ng largely ® bers us again.

Fired at firs & ght with what the Mus imparts

In fearles @ uth we tempt the heights of Arts
While from the bounded lee | of our mind

Short v ews we tak , nor 8 e the lengths behind,
But, more ada nced, behold with & range a8 rpris
New dis ante nes of endles & ene ris !

So pleas d at first the towering Alps we try,
Mount o’er the & les and e em to tread the &
The eternal B ows appear already pas ,

And the firs £ ouds and mountains 8 em the lat :
But thos attained, we trembleto s re y

The growing labours of the lengthened way

The inc eas ng prop et tires our wandering eg s
Hills peep o’er hills and Alps on Alps aris !

(Alea nder Pope)

0475/13/M/3/24 [Turn over
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TED HUGHES: from New Selected Poems
Remember to support your ideas with details from the writing.

Either 5 Read this poem, and then anw er the ques ion that follows it:

Wind

This hous has been far out at & a all night,

Content removed due to copyright restrictions.

Hearing the & ones c¢ y out under the horie ns

Ep lore the wag in whib Hughes powerfully o ne g the volene of nature in this
poem.
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Or 6 Inwhatwag does Hughes mak Roe-Deers b a mg erious poem?

Roe-Deer

In the dawn-dirty light, in the bigges 8 ow of the g ar

Content removed due to copyright restrictions.

Bak to the ordinary.

© UCLES 2024 0475/13/M/J/24 [TU rn over



10
SECTION B: PROSE

Anw/ er one ques ion from this 8 t ion.

CHIMAMANDA NGOZI ADICHIE: Purple Hibiscus
Remember to support your ideas with details from the writing.

Either 7 Read this paa ge, and then an# er the ques ion that follows it:

Aunty Ifeoma a me the nek day, in the ee ning, when the orange trees
s arted to a & long, way k adows ac os the water fountain in the front

g rd.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

Itk owsthath e ae ptsme.’

Ep lore the wag in whib Adib ie mak sthisa b awvidintrodut ion to Aunty Ifeoma.

Or 8 ‘Unte Eugeneis not a bad man, really, a § Amak .

To what ek ent does Adib ie persa ade g u to agree?
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CHARLES DICKENS: Great Expectations
Remember to support your ideas with details from the writing.

Read this paa ge, and then anw er the ques ion that follows it:

In an armb air, with an elbow res ing on the table and her head
leaning on that hand, a tthe s ranges lady | hae ee re en,orh allee r
8 e.

She was dres d in rib materials — a tins and lae , and 51k — all
of white. Her b oes were white. And B e had a long white e il dependent
from her hair, and B e had bridal flowers in her hair, but her hair was white.
Some bright jewels p arked on her nek and on her hands and & me
other jewels lay p arking on the table. Dree s les p lendid than the
dres b e wore, and half-pak d trunk were a ttered about. She had
not quite finie ed dres ng, for B e had but one b oe on — the other was
on the table near her hand — her & il was but half arranged, her wath
and b ain were not put on, and 8 me lae for her boe m lay with those
trink ts and with her handk rb ief, and glog s and ® me flowers and a
prag r-book all o nfue dly heaped about the look ng-glas

It was not in the firs moments that | & w all thee things thoughla w
more of them in the firs moments than might be 8 ppos d. But, | a w that
every hing within my vew whib ought to be white, had been white long
ago, and had los its lus re, and was faded and g llow. | a w that the bride
within the bridal dres had withered lik the dres and lik the flowers,
and had no brightnes left but the brightnes of hera nk neg s la w
that the dres had been put upon the rounded figure of a y ung woman,
and that the figure upon whib it now hung loos , had B runk to B n and
bone. One | had been tak n to 8 e ® me ghas ly waw ork at the Fair,
repres nting | k ow not what impos ble pers nage ly ng in & ate. One , |
had been tak n to one of our old mare b urb estos eak letonin the
ashes of a rib dres that had been dug out of a & ult under the b urch
pae ment. Now, waw ork and B leton 8 emed to hae dark eg s that
moe d and look d atme. | B ould hae c ied out, if | o uld.

‘Who is it?’ a id the lady at the table.

‘Pip, ma’am.’

‘Pip?’

‘Mr. Pumbleb ook s boy, ma’am. Come — to play.’

‘Come nearer; let me look atgy u. Come tos .’

It was when | & ood before her, av iding her eg s that | took note of
the & rrounding objet s in detail, and a w that her wath had & opped at
twenty minutes to nine, and that a £t ok in the room had & opped at twenty
minutes to nine.

‘Look at me,’a id Mis Hav B am. ‘You are not afraid of a woman who
has nee re enthes nsne g uwere born?’

| regret to & ate that | was not afraid of telling the enormous lie
o mprehended in the ang/ er ‘No.’

‘Do p u k ow what | toub here? b e a id, lay ng her hands one
upon the other, on her left & de.

‘Yes ma’am.’ (It made me think of the g ung man.)

‘What do | toub ?

‘Your heart.’

‘Brok n!’

She uttered the word with an eager look and with & rong emphas s
and with a weird = ile that had a k nd of boats in it. Afterwards b e k& pt
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her hands there for a little while, and k owly took them away as if they were 50
heay .

‘I am tired,” a id Mis Havie am. ‘| want die rs on, and | hag done
with men and women. Play.’

(from Chapter 8)

How does Dik nsc eate 8 b dis urbing impres ons of Mis Hawv kB am at this moment
in the noe 1?

Ep lore two moments in the noe | whib Dik ns mak s partia larly mov ng.

Do not ue the paa ge printed in Question 9 in anw ering this ques ion.

0475/13/M/3/24 [Turn over
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DAPHNE DU MAURIER: Rebecca
Remember to support your ideas with details from the writing.

Either 11 Read thispaa ge, and then an# er the ques ion that follows it:

Mak m was & anding by the window.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

Will g u look into my
eg s and tell me thatg uloe me now?’

(from Chapter 19)

In what wag does du Maurier mak this 8 b a powerfully dramatic moment in the
noe |?

Jak Fae lla g of hime If that he is ‘harmles .

Ep lore the wag in whib du Maurier B ows that this is 0 mpletely untrue.
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JHUMPA LAHIRI: The Namesake
Remember to support your ideas with details from the writing.

Either 13 Read this paa ge, andthen ang# er the ques ion that follows it:

The job is ee ry hing Ak ok has ee r dreamed of.

Content removed due to copyright restrictions.

To av id being alone at home b e s ts in the reading
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room of the public library, in a c ak d leather armb air, writing letters to
her mother, or reading magak nes or one of her Bengali book from home.

(from Chapter 5)

Ep lore the wag in whib Lahiri 6 rik ngly o ntras s Ak ok and Al ima at this moment
in the noe |.

Or 14 To what ek ent does Lahiri mak it pos ble for g uto feel ;n pathy for Moul umi?

© UCLES 2024
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JOAN LINDSAY: Picnic at Hanging Rock
Remember to support your ideas with details from the writing.
Either 15 Read this paa ge, andthen an# er the ques ion that follows it:

As 8 on as Albert had attended to the hore s he flung hime If fully
t othed on his unmade truk e bed and fell ak eep.

Content removed due to copyright restriction.

Meanwhile Albert
hime If on the & rawberry o b had ridden off to join the polie party at a
gie nrendem us on the road to the Rok

(from Chapter 8)
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How does Lindsay memorably portray Albert at this moment in the novel?

Or 16 In what ways does Lindsay create striking impressions of Irma?

© UCLES 2024 0475/13/M/J/24 [TU rn over
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YANN MARTEL: Life of Pi
Remember to support your ideas with details from the writing.

Either 17 Read this passage, and then answer the question that follows it:

Yes, it was all forcefully brought to the attention of my bemused
parents.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

My parents, the pandit and the imam looked surprised.

(from Chapter 23)

Explore the ways in which Martel makes this such an entertaining moment in the novel.

Or 18 In what ways does Martel memorably convey Pi's changing feelings towards Richard
Parker?
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H G WELLS: The War of the Worlds

Remember to support your ideas with details from the writing.

Either 19 Read this passage, and then answer the question that follows it:

© UCLES 2024

The crowd swayed a little, and | elboowed my way through. Everyone
seemed greatly excited. | heard a peculiar humming sound from the pit.

‘| say! said Ogilvy; ‘help keep these idiots back. We don’t know what's
in the confounded thing, you know!

| saw a young man, a shop assistant in Woking | believe he was,
standing on the cylinder and trying to scramble out of the hole again. The
crowd had pushed him in.

The end of the cylinder was being screwed out from within. Nearly
two feet of shining screw projected. Somebody blundered against me, and
I narrowly missed being pitched on to the top of the screw. | turned, and as
| did so the screw must have come out, for the lid of the cylinder fell upon
the gravel with a ringing concussion. | stuck my elbow into the person
behind me, and turned my head towards the Thing again. For a moment
that circular cavity seemed perfectly black. | had the sunset in my eyes.

| think everyone expected to see a man emerge — possibly something
a little unlike us terrestrial men, but in all essentials a man. | know | did.
But, looking, | presently saw something stirring within the shadow: greyish
billowy movements, one above another, and then two luminous discs — like
eyes. Then something resembling a little grey snake, about the thickness
of a walking-stick, coiled up out of the writhing middle, and wriggled in the
air towards me — and then another.

A sudden chill came over me. There was a loud shriek from a woman
behind. | half turned, keeping my eyes fixed upon the cylinder still, from
which other tentacles were now projecting, and began pushing my way
back from the edge of the pit. | saw astonishment giving place to horror
on the faces of the people about me. | heard inarticulate exclamations on
all sides. There was a general movement backwards. | saw the shopman
struggling still on the edge of the pit. | found myself alone, and saw the
people on the other side of the pit running off, Stent among them. | looked
again at the cylinder, and ungovernable terror gripped me. | stood petrified
and staring.

A big greyish rounded bulk, the size, perhaps, of a bear, was rising
slowly and painfully out of the cylinder. As it bulged up and caught the
light, it glistened like wet leather.

Two large dark-coloured eyes were regarding me steadfastly. The
mass that framed them, the head of the thing, was rounded, and had, one
might say, a face. There was a mouth under the eyes, the lipless brim
of which quivered and panted, and dropped saliva. The whole creature
heaved and pulsated convulsively. A lank tentacular appendage gripped
the edge of the cylinder, another swayed in the air.

Those who have never seen a living Martian can scarcely imagine the
strange horror of its appearance.

(from Book 1, Chapter 4)

How does Wells powerfully create tension at this moment in the novel?

0475/13/M/J/24

10

15

20

25

30

35

40

PMT



PMT

23
Or 20 How does Wells strikingly convey the narrator’s feelings about the Martians?

Do not use the passage printed in Question 19 in answering this question.
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from STORIES OF OURSELVES Volume 2
Remember to support your ideas with details from the writing.
Either 21 Read the following extract from The Reservoir (by Janet Frame), and then answer the

guestion that follows it:

We came to a strange paddock, a bull-paddock with its occupant
planted deep in the long grass, near the gate, a jersey bull polished like a
wardrobe, burnished like copper, heavy beams creaking in the wave and
flow of the grass.

Content removed due to copyright restrictions.
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‘Infantile Paralg s ..

How does Frame mak this momentin the s ory & entertaining?

Or 22 Inwhat wag does Hughes mak Thank You M'ama b a movng & org¢
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